





Red Colormix Floor photo- 
graphed after 3 years of 
service in the cafeteria of the 
Hospital for Joint Diseases, 


New York City; Buchman 


& Kahn, Architeets: Typical 
of hundreds of successful 
installations in prominent 
buildings. 
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crete wearing surface. Colormix 
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of six years behind them. 


Something “just-as-good-as 
Master Builders” won’t make a 
Colormix Floor even though it 
may save a few dollars on the 
initial cost. 

Cost per foot PER YEAR is 
what counts. 
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HERE is considerable satisfaction in furnishing a pro- 

duct the merits of which so thoroughly win the confi- 
dence of an architect as to earn his exclusive mortar 
specification for the brick, tile and terra cotta of these 
beautiful churches. 
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(he potential scenic capacity of many interesting architectural 
designs is unrealizable with the standardized systems of perspective 
practiced by the majority of renderers. Architecture is becoming a 
favorite subject with many of the Modernistic painters, who ex- 
perience no compunction in departing from the formula for vanish 
ing points in order that the decorative content of the subject may 
be realized. We illustrate this example as suggestive of a new point 
of view in architectural presentation, with certain reservations 
It contains valuable suggestions in composition, with liberties 
deliberately taken with a definite purpose in composition. The pre- 
sent mechanical methods savor too strongly of the graphic state- 


ment of a business proposition. 
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THe New CLEVELAND PLAYHOUSE Is 
designed to accommodate the needs of a 
thorough-going and repertory 
theatre where emphasis 1s put upon cre 
ative work in all branches of theatre art, 


where not only a season of important and 


active 


significant plays can be produced with 
adequate and modern stage facilities by 
a permanent company, but where 
the most important of these productions 
may be kept in the repertory of the 
theatre and saved intact both as to equip- 
ment and personnel for reproduction 
through a given season or in successive 
seasons. lor the past five vears the Play- 
house has been conducting an experiment 
in building up the repertory theatre idea 
and the success of that venture in the 
rather small building in which it has been 
housed has justified the carrying on of 
the experiment in larger quarters and 
with more adequate facilities. The reper- 


also 


SRE eae 
Sew 


— . initia 


™ se 
M Connell 


tory principle seems to be a basic part of 
the new independent theatres that gradu- 
ally are claiming attention throughout 
\merica, particularly outside of New 
York City. A revival of interest in good 
plays and original and interesting stage 
production on the part of many local 
communities is tending to give strength 
and importance to the efforts of these 
independent local theatres and is giving 
them an importance in the community 
equal to that of the art museum, the or- 
chestra and other artistic institutions. 
The new Playhouse is unique in that 
it will house two theatres, one seating five 
hundred persons, and the other two hun- 
dred persons. In the first theatre will be 
maintained the present policy of inde- 
pendent repertory, producing by means 
of a permanent direction, a more or less 
permanent production and acting ensem- 
ble; of a constantly increasing regular 
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and, for the most part, permanent and 
built-up audience: of a program of plays 
of unusual interest and distinction, and 
plays which cannot, generally speaking, 
meet the commercial quotient of the regu 
lar commercial theatre. 

In the smaller theatre which is to be 
known as the “studio” theatre the Play 
House will develop a major program of 
three parts: 

1) To provide leisurely an 
experimentation in the arts of 
stage production and in the tech 
nic of play-writing, affording op- 
portunity for try-outs of manu 
script material and the develop 


d thorough 


ment of composition through the 
stages of rehearsal and practice. 
(2) To make possible, in connection 
with, and supplementary to, the 
program of the main theatre, the 
presentation of classics in dra 
matic literature and other plays 
of especial literary quality and 
distinctive novelty or newness, 
which in the first instance need 
not depend upon immediate or 
general popularity. Standing by 
itself such a theatre would have 
to depend upon some form of 


rm 
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privateendowment. But as an in- 
tegral part of the entire Play- 
house Program the highly spe 

cialized work of the “studio” the 

atre will be “carried” by the bud 

get of the main plant 

To provide a laboratory where: 
student members of the Play 

house organization as well as 
young men and women of talent 
within the community or within 
the reach of the community may 
undergo explicit training in the 
arts of the theatre by virtue of 
contact with definite theatre pro 

duction, Lesides training people 
who attach themselves to the the 

atre specifically for that purpose, 
the Playhouse hopes through 
the intimate contacts of this lab- 
oratory theatre to discover fresh 
talent and to interest and assure 
its development. 





The “studio” theatre is a_ significant 
step in theatre planning because of its 
relationship to the main theatre with 
which it will share the most important 
element in the development of the ar- 
tist. immediate contact with his publie:. 
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The repertory and personnel of the two 
stages will interchange freely, and as a 
practical matter the spirit of experimen 
tation set afoot in the “studio” theatre 
will, because of the close relationship be- 
tween the two theatres, be quickly ab- 
sorbed by and reflected in the work of 
the main producing theatre. Interchange- 
ably between the two theatres emphasis 
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CLEVELAND PLAYHOUSE 


will be constantly divided between build- 
ing up and maintaining on the one hand 
a definite public taste for fine theatre 
values, and on the other hand, of training 
a personnel to interpret adequately the 
type of play expected by this public. 
(uite the most important feature of 
any theatre is the audience from which 
it derives its support. A repertory the- 
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Detail, Proscenium 
THE CLEVELAND PLAYHOUSE 


Philip Lindsley Small and Charles Bacon Rowley, Architects 
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Detail, Corner of Balcony 
THE CLEVELAND PLAYHOUSE 
Philip Lindsley Small and Charles Bacon Rowley, Architect 
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View Towards Stage 


THE CLEVELAND PLAYHOUSE 


atre like the Plavhouse is supported in 
a large measure by subscribers who pur- 
chase in advance a season ticket to the 
year's program of from twelve to twenty 
productions. This audience, therefore, is 
in constant attendance and is, in fact, as 
great a part of the permanent structure of 
the theatre as is the personnel itself. The 
interest of this audience is stimulated not 
only by the entertainment afforded by 
attending the plays but also from the 
friendly and intimate atmosphere pro 
vided in that part of the building which 
it is its privilege to frequent. 

Artistic economy requires that a pro- 
duction be made from the ground up and 
on the premises. Furthermore, after the 
initial run of the play is over in a reper- 


1arles Bacon Rowley, Architects 


tory theatre it is necessary that the pro- 
duction be kept for later repetition and 
revival, even though in the meantime 
other productions have to be completed 
and presented. Repertory does not eschew 
a successful run. Like any other theatre 
the repertory theatre thrives and pros- 
pers on the success of its stage presenta- 
tions, but it must first preserve the con 
tinuity of its program, and the succession 
of a series of plays must not be disrupted 
by a single successful long run. Space and 
facilities have been provided, therefore, 
to adequately keep in storage a number 
of productions which later are to be re- 
placed in the repertory, either during the 
season current or in years that follow. At 
the Playhouse, for example, a number 
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of productions have been given in revival 
for five years and these plays are as 
much a part of the tradition of the the 
atre as some of the personalities that in 
ime have grown up with the theatre. A 
permanent staff ensemble and production 
staff must attach to a theatre of this 
character and in the new plan facilities 
have been provided for their accommoda 
tion, study, rehearsal and recreation 
lhe heart of this enterprise is in the 
lual theatre plan 
architects, Philip Small 
Charles Bacon Rowley of Cleveland, have 


} } 
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above discussed lhe 


1 


Lindsley 


from the start a special problem 


] 


lirst the usual confining the 


problem of g 
building within a given space, and second 
oft providing rooms for the rather special 


artistic and social purposes of the build- 


: ae be equal] 
ne, of necessity placed SO as to De equally 
accessible to both theatres 

()n the main floor is a 


set between the two large stages and ser\ 


large shop area 


ing as a production center for the entire 


~ 


theatre In this area are the carpentel 


shop with work bench and shop machin 


erv. two scene docks for storage of scen 


ery, a paint room and movable paint 


frame, special for the storage ot 
furniture and properties, and numerous 


closets for electrical equipment and mis 


rooms 


paraphernalia, and an _ office 


The costume 


cellaneous 
for the technical director 
section on the third floor 
sewing room facing upon a light court, a 
dyeing and drying room, and a vault for 
In the basement there 
wardrobe 
dressing 


consists of a 


wardrobe storage. 
is an auxiliary room and 
another tier of rooms. For 
further storage of scenery and properties, 
ample space underneath the large stage is 
provided. The large stage is sixty 
wide, forty feet deep and seventy feet to 
the grid and the proscenium is thirty feet 
wide and twenty-eight feet high. The 
space between the chairs in the large audi 
torium and the sight lines are of more 
than average proportion. The 
merges gracefully into the auditorium by 
means of a proscenium of utmost sim- 
plicity flanked by two portals that 
extend the full height of the room. A 
series of curved steps leading from the 
auditorium floor, complete 


feet 


stage 


Stage t the 
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the suggestion of intimacy between the 
stage and the The chairs, of 
course, have been placed inside the range 
of the proscenium and from all parts 
of the room an equitable vision of the 
\ balcony is 


audience. 


stage action is allowed for. 
hung low in the rear and a feature of it 
is a row of six enclosed loges or boxes, 
each having its own entrance to the rear 
placed a little higher 
than the tiers of four rows in front and 
afford, of vantage 
point. The balcony, being hung low, 1s 
within comfortable range of the higher 
part of the stage. With the proscenium 
open to its height the spectator sitting in 
the balcony can see to a distance of forty- 
seven feet from the stage floor. The aud 
finished entirely in 
simple 


aisle. hese are 


course, an excellent 


will be 
and it 1s 
plastic lines. 


lence room 


wood designed along 

The second floor contains a library; an 
attractive greenroom which can be used 
for teas, receptions and concerts; 
room which will be used for round table 
discussion and writing of plays, for staff 
meetings and an office for members of the 
staff: an atelier which 1s to be used for a 
scene-designers’ studio and general pro 
duction office. 

The third floor plan shows a large re- 
hearsal room which is to be used for re- 
hearsal purposes when the two stages are 
occupied and which will also be used for 
classes in dancing, gymnastics and fenc- 
ing. This room faces upon a flat roof set 
up against the wall of the small stage 
house. Later on the flat roof will be made 
into a hand-ball court. A lunch room and 
kitchen are also on this floor. 

‘he building is on the corner of East 
oth Street and Drury Lane, and, as will 
be seen from the plans and illustrations, 
entrance is provided from 
either street, the main entrance on Drury 
Lane leading to an open vestibule and a 
loggia with groined ceiling leading from 
this to 86th Street. The lobby is a simple 
brick room with slate floor and very flat 
barrel vaulted ceiling, about twenty-five 
feet square, with a box office for both 
theatres and leads directly to the three 
important units of the entire plant: first, 
the public stairs to the green room, 


a staff 


a covered 
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THE CLEVELAND PLAYHOUSE 
Philiy ndsle Sma ul Charles Bacon Rewley. Architects 
which give stages: second, through the lounge to the 
main auditorium: third, to the auditorium 
of the studio theatre. Both theatres may 


at the same time without the in- 


library and the’ corriders 

access to the offices, staff room and atelier 

and then on to the dressing rooms, and 

the various other working portions of the operate 

establishment which connect the two termingling of the two audiences 
[92 
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for the “long pause,” the audience ot 
the larger theatre has available the lounge 
and its adjoining smoking room, and in 
mild weather they may pass from this to 
the court where coffee will be served. 


rles Bacon Rowley, Architects 


Service for this court as well as for the 
greenroom, staff room and lunch room, 
is taken care of by a dumb waiter which 
is available to each floor of the building. 

The essence of the plan lies in so plac- 
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1923 the authorities 
Church, 


THI SPRING O|] 
ot the Overbrook Presbyterian 


at Overbrook, Philadelphia, found their 


IN 


existing plant totally inadequate to meet 
the needs of a rapidly growing neighbor 
hood and it became imperative to make 

to their parish build 


extensive additions 


ings if they were to discharge their re 
sponsibilities for social service and _ re- 
ligious instruction in the community 

\ committee was appointed to consider 
the best course of procedure, and _ this 
committee, after carefully canvassing the 
situation in all its bearings, wisely de 
termined that they would refrain from 
making any explicit recommendations for 
enlarging the existing plant until the 
whole problem had been exhaustively 
studied from the point of view of future 
growth as well as of present needs. 

When this study had been made from 
every angle, the committee recommended 
the adoption of a comprehensive plan, in 
accordance with which all extensions 
should be considered, and that no alter- 
ations nor additions to the existing build- 
ings should be entertained except as part 
of this comprehensive plan that would 
ultimately be realized in its entirety. 

In order to arrive at this comprehen- 
sive plan, by which all future develop- 
ment was to be regulated, the committee 
entered into negotiations and consulta- 
tions with Mr. Paul Davis, of Davis, Dun- 
lap & Barney. For more than a vear suc- 
cessive tentative studies were made and a 
variety of plans discussed. At last the re 
sult of these deliberations was embodied 
in a neatly printed and fully illustrated 
brochure for presentation to a full meet- 
ing of the congregation so that they might 
oft discussion. 
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have a satisfactory 
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Church, a 
Service 


scheme provided for a 
School and General 
Building, and the Manse, all according 
to a unified and comprehensive plan. 
When the meeting was called and the 
copies of the booklet presented for ex- 
amination, the committee urged only that 
the plan be adopted in substance. The 
question whether or not any part of the 
group should be erected forthwith they 
deemed a secondary issue for the con- 


lhe 


Sunday 


gregation to consider. 

besides shewing the plans and sketches 
of the proposed elevations, the brochure 
defined very clearly the functions of a 
modern church in general, and of the 
Overbrook Presbyterian Church in par- 
ticular, as the committee conceived them 
to be. The scheme contemplated “a 
churchly building, dignified and beauti- 


ful which does not have to be used 
tor any other purpose” than worship, 
and a “suitable room for smaller meet- 


ings of a definitely religious character, 
such as the Mid-Week Prayer Meeting, 
Young Peoples’ Christian Endeavor So- 


cieties’ Meetings, Missionary Meetings, 


and similar activities. Under Education 
were required “separate departments, 
easily reached from one another, with 


adequate class rooms,” and an “‘auditori- 
um large enough for the occasional as- 
sembly of the entire school and for spe- 
cial Sunday School entertainments.” 
Regarding social and recreational desi- 
derata, there ought to be “rooms adaptable 
for societies and gatherings of various 
sizes and a wide variety of purposes; 
special rooms for boys and young men, 
and for girls and young women, where 
both Sunday and week-day activities can 
be carried on;” likewise, “equipment for 
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Entrance to Cloister 
PARISH BUILDINGS FOR THE PRESBYTERIAN CHURCH, OVERBROOK, PHILADELPHIA 


Davis, Dunlap & Barney, Arcihtects 
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entertainments, amateur dramatics and 
athletic events.” For purposes of com 
munity service there were to be “facil 
ties which may be put at the service of 
community organizations for occasional 
meetings, so that the Church may be a 
centre of and a servant of the whole com 
munity life.” Such were the general 
desiderata of parochial equipment laid 
down. 

The specific provisions of the compre 
hensive plan under 
consideration in 
cluded a “commodi- 
ous Sunday School 
building” with “a 
Beginners’ Depart- 
ment accommodat 
ing seventy-five to 
one hundred chil- 
dren; a Primary 
Department accom 
modating one hun 
dred and sixty chil- 
dren around special 
tables ; a Junior De- 
partment with four- 
teen class rooms, 
and assembly for 
two hundred and 
twenty-five chil- 
dren; an Intermed- 
iate and Senior De 
partment with four 
teen class rooms 
and an assembly 
room seating three 
hundred and eighty 
young people; and 
two large rooms 
for Adult Bible 
Classes.” The building contemplated 
also provided these facilities: “an au- 
ditorium having a large stage and seat 
ing a total of six hundred and sixty 
persons, and providing by the addition 
of another room which may be opened, 
for a total seating capacity of eight hun- 
dred and eighty-five ; a ladies’ parlor with 
kitchenette adjoining, for social and work 
meetings; a Boy Scout or Boys’ Club 
room which can be used by them exclu- 
sively ; a room for basket ball and other 
athletic activities, but not a separate gym- 
nasium; and adequate kitchen and din- 





Women's Guild Room 


Ing room accommodations for a luncheon, 
dinner or evening reception.” There 
were also “adequate offices for the Pas 
tor, Assistant Church Secretary, and 
each Sunday 
School department had its own coat 


Sundav School Othcers sg 


rooms and toilet rooms; all of the rooms 


, : 
were centred around a cloistered entrance, 


and easily reached from one another ; and 
each room was so arranged 
a maximum of light an 

The plan also 
provided for ex 
tensive alteration 
and enlargement ot 
the existing churc! 
but that part of th 
project was r: 
garded as a separate 
undertaking that 
might easily be 
postponed until 
some time after the 
more pressing needs 
had been taken care 
of. Attention was 
called to the fact 
that it had “been 
thought probable 
that some individ- 
uals might be inter 
ested in giving a 
unit of the Sunday 
School Building as 
a memorial,” the 
proposed plan be- 
ing “rather uni- 
quely adapted to 
this possibility.” 
\fter setting forth 
some financial con 
siderations, the brochure closed with a 
pertinent and suggestive memorandum of 
what other Presbyterian congregations 
throughout the country had been doing 
in the way of building. 

It is worth noting that prior to the 
general meeting of the congregation, at 
which the scheme outlined in the _ bro- 
chure was presented, sentiment had been 
somewhat hostile to the comprehensive 
plan program. By the end of the meet- 
ing there was a complete change of front, 
with unanimous approval of the com- 
prehensive plan and an expressed deter- 
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mination to put it forthwith into execu 
tion. The wisdom of the committee 

adopting the comprehensive plan and 
their tactful handling of the situation so 
as to elicit unanimous approval and en- 
thusiasm is to be heartily commended 

The accompanying plans and illustra 
ip of buildings re- 
enlargement of tl 
being left till later date. 
constructed of 
Rock Hill 


rusty reds 


tions shew the ( 
cently completed, the 
church some 
; a 
The buildings are 
Fox Crott and stone with 
browns aj 
the trim 


ming 1s of Indiana limestone and the roofs 


patches Ol and 


pearing at random intervals; 
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and elevations illustrated are suthciently 
obvious and the characteristics ot style 
are so patent that they require little com 
ment. It only remains to note that readers 
who know Chipping Campden in the Cots 
wolds will be glad to find a reminder of 
Woolstaplers’ Hall in the bow 

of the Cloister Court: 
tention to the agreeable manner in 
flat-roofed audi 


windows 
likew1se to call at 
which 


the back end of the large 


torium has been dealt with on the out 
side. Incidentally, this treatment con 
tains a germ of suggestion for the a 
ceptable management of fenestration 1n 
buildings of far greater size and height, 
and of wholly different stvle affmnities 
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HitpRETH MeEreERE, New York mural 
painter, has found adaptability an 1m- 
portant asset. Her work gives evidence 
of her courage in undertaking new prob- 
lems and in experimenting with untried 
mediums. Already she has to her credit 
wo large jobs that show entirely new 


reatment and new handling of the me 


late 


1 


diut (On both she worked with the 


whereas it was her adaptability which 
won her the opportunity to work with 


Bertram Grosvenor (Goodhue, and, 


\ 


1 


the illustrious architect, it was, according 
to Miss Meiere, largely through the in 
spiring collaboration with him that she 
had the courage to undertake the work. 
Mr. Goodhue’s enthusiasm for trying 
new mediums and new methods proved a 
great inspiration to the painter. 

Hioneering in decorative work assumes 
added significance when buildings of 
such importance as the National Academy 
of Sciences at Washington, D. C., and 
the Nebraska State Capitol are in ques- 
tion. New decorative treatments are rep 
resented in each case, thus opening up 
new avenues of possibilities in the 
handling of the mediums employed. 

For the capitol at Lincoln, Nebr., Miss 
Meiere has designed ceiling decorations 
for execution in tile, colored and glazed. 
Tiles for the vestibule dome are already 
in place. Designs for the Foyer, the Ro- 
tunda and the House of Representatives 
\Wing have been completed and are now 
being executed by the R. Guastavino 
Company. Her designs represent the 
first attempt to use tile structurally. The 
pattern is indicated entirely by the shape 
of the tiles and the use of plain colors. 
The complete picture is made up by the 
piecing together of the tiles, with paint- 
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ing-on reduced to a minimum. In a tew 
instances, small details, such as an eye, 
have been painted in, but the piecing has 
been relied upon to carry out the design. 
The effect is colortul, with qualities of 
texture and surface that are sympathetic 
with the marble and stone interior. Here 
tofore, the individual units of tile and 
mosaic decorations have been small, with 
the result that they have been seen in 
rather a small way. In the Nebraska 
Capitol, tile is being used, for the first 
time, for large figure work. Due to the 
shrinkage of the material (approximately 

inch to a foot) the designs had to be 
drawn over-scale. The execution is an 
all-hand process. At the tile factory, the 
artists cartoons are traced off and a 
piece of cardboard, marked with the color 
to be used, is made for each piece of tile. 
\When the tiles have been made, the de- 
sign is assembled at the factory, in much 
the same manner as a jig-saw puzzle, and 
sent to the job in large blocks. 

In discussing the designs, Miss Meiere 
referred to Mr. Goodhue’s interest in 
tile, an interest which increased with his 
travels in Mexico and Persia where tiles 
have been used extensively. The archi- 
tect believed that tile could be used on a 
bigger scale and in a bigger way than 
had previously been attempted ; hence the 
experiment was made. The result of the 
experiments for the first capitol dome, 
the \estibule dome, was so satisfactory 
to Mr. Goodhue that the idea was adopt- 
ed for the other ceilings. 

One of the notable things about the 
Nebraska Capitol is that every bit of 
ornamentation is significant. It all per- 
tains to the State, to its history and to 
its people. Nothing extraneous has been 
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THE ARCHITE( 


resorted to for decorative value. This 
was the intention signified by Mr. Good 
hue at the time he won the competition. 
He strove for a quality of direct mean- 
ing in all decoration. He wanted to 
avoid the ambiguous, avoid too great a 
generalization, so that the untrained and 
uneducated as well as the qualified ob 
server could understand it. 

Miss Meiere bore this continually in 
mind in designing the ceiling panels 
which might be termed “‘murals in tile’, 
for the work belongs to the category of 
fine arts rather than to that of crafts 

(he ground plan of the Capitol rep 
resents a Greek cross within a square, 
with the monumental entrance consisting 
of vestibule, foyer and rotunda, treated 
in decorative themes symbolic, respective 
vy. of the Gifts of Nature, the Life of 
Man, and the Virtues of the State. with 

lors ranging from brilliant tones in the 
vestibule and intermediate in the foyer 
to subdued, cool tones in the rotunda. 

In the illustration of the vestibule 
dome on page 104, the panels are shown 
In position \ symbol of the sun forms 
the crown of the dome, around which, in 
the first concentric, are panels represent 
ing the Four Seasons and the Signs of 
he Zodiac 
eight panels Cattle, Sheep, 
Swine. Maize, Wheat, Grasses, Fruits and 
lowers, representing the first fruits ot 


In the second concentric are 
showing 


the soil 

The border inscription reads, “Behold 
thev come as householders bringing earth's 
first fruits, rejoicing that the soil hath re- 
warded their labours with the abundance 
: ’ Four pendentives depict 
Plowing, Sowing, Cultivating and Reap 
ing, the four divisions of agriculture. In 
arches are circular panels, 
with the various native animals, alter 
nating with conventionalized sunflowers. 

Chree sibylls, symbolic ot the Past, 
l’resent and Future, give the key to the 
decorative theme in the foyer—Luife of 
Man in Nebraska. Six pairs of panels 
Hanking the bays will represent the Pion 
eer Family and the Pioneer School for 
the Past: Recreation and Reflection for 
the Present: Reverence tor Truth and 


Sense of Beauty for the Future. all of 


if 1tS seasons 


the window 
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which are united in thematic treatment 
by panels in the transverse arches which 
portray Labor, Law, Public Spirit and 
Religion, the four divisions of human 
life. A vigorous beauty characterizes the 
composition of the more abstract sub- 
jects, such as “The Tradition of the 
Past’, as well as the panels in which an 
interesting realism has been achieved. 
Che adaptation of modern dress, as seen 
for instance in the panels “The Teacher” 
and “The Pupil” in the pioneer school 
group, emphasizes the significance and 
realism of the capitol ornamentation as a 
whole. (See Page 106.) 

Commenting on this, Dr. Hartley Burr 
\lexander of the University of Nebras- 
ka faculty, who is conducting all the re- 
search in connection with the capitol- 
building, and collaborates with the artists, 
said in a letter to Miss Meiere, “I am 
anxious to see the capitol speak a lan- 
guage which will be fresh and interesting 
now and will remain so in the future.” 
He pointed out that the simple gown of 
the frontier woman was not unlike the 
long chiton ot the Greeks and that it 
could be treated quite as_ effectively 
Maintaining that the use of modern dress 
would make the whole scheme of decora- 

\lexander 
said, “Classic forms would be quite as 


tion more convincing, Dr. 


relevant in any other state or any other 
continent as here in Nebraska, and this, 
while perhaps it may not be felt a calam 
ity today, wiil surely be felt weakness, 
say, in five hundred years or many less, 
if the building endure as we expect.” 

for the Rotunda dome, which has a 
tremendous curve and is 40 ft. across and 
110 ft. high, the painter has used repeat 
figures to represent the eight guiding vir- 
tues of the State. Here pattern was more 
important than detail because the figures 
are so large and so high. The points of 
the center star are formed by the heads 
and wings of the figures, their clasped 
hands repeating the star-points. 

Brilliant coloring and striking vitality 
mark the designs for the House of Rep- 
resentatives ceiling which typifies the life 
of the first dwellers upon the plains, the 
Indians. The four main Indian panels, 
which measure approximately 10 x 14 ft. 
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THE ARCHITEC 


resorted to for decorative value. This 
was the intention signified by Mr. Good 
hue at the time he won the competition. 
He strove for a quality of direct mean- 
ing in all decoration. He wanted to 
avoid the ambiguous, avoid too great a 
generalization, so that the untrained and 
uneducated as well as the qualified ob 
server could understand it. 

Miss Meiere bore this continually in 
mind in designing the ceiling panels 
which might be termed “murals in tile”, 
for the work belongs to the category of 
fine arts rather than to that of crafts. 

The ground plan of the Capitol rep 
resents a Greek cross within a square, 
with the monumental entrance consisting 
of vestibule, foyer and rotunda, treated 
in decorative themes symbolic, respective 
lv. of the Gifts of Nature, the Life of 
Man, and the Virtues of the State, with 
colors ranging from brilliant tones in the 
estibule and intermediate in the foyer 
to subdued, cool tones in the rotunda. 

In the illustration of the vestibule 
dome on page 104, the panels are shown 
In position \ symbol of the sun forms 
the crown of the dome, around which, in 
the first concentric, are panels represent 
ing the Four Seasons and the Signs of 
he Zodiac. In the second concentric are 
eight panels showing Cattle, Sheep, 
Swine, Maize, Wheat, Grasses, Fruits and 
lowers, representing the first fruits of 
the soil 

The border inscription reads, “Behold 
thev come as householders bringing earth's 
first fruits, rejoicing that the soil hath re- 
warded their labours with the abundance 
Four pendentives depict 
Plowing, Sowing, Cultivating and Reap 
the four divisions of agriculture. In 


tT IS seasons Si 


ing, 
the window arches are circular panels, 
with the various native animals, alter 
nating with conventionalized sunflowers. 

Three sibylls, symbolic of the Past, 
l’resent and Future, give the key to the 
decorative theme in the foyer—Life of 
Man in Nebraska. Six pairs of panels 
flanking the bays will represent the Pion 
eer Family and the Pioneer School for 
the Past: Recreation and Reflection for 
the Present: Reverence tor Truth and 
Sense of Beauty for the Future, all of 
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which are united in thematic treatment 
by panels in the transverse arches which 
portray Labor, Law, Public Spirit and 
Religion, the four divisions of human 
life. A vigorous beauty characterizes the 
composition of the more abstract sub- 
jects, such as “The Tradition of the 
Past’, as well as the panels in which an 
interesting realism has been achieved. 
Che adaptation of modern dress, as seen 
for instance in the panels “The Teacher” 
and “The Pupil” in the pioneer school 
group, emphasizes the significance and 
realism of the capitol ornamentation as a 
whole. (See Page 106.) 

Commenting on this, Dr. Hartley Burr 
\lexander of the University of Nebras- 
ka faculty, who is conducting all the re- 
search in connection with the capitol- 
building, and collaborates with the artists, 
said in a letter to Miss Meiere, “I am 
anxious to see the capitol speak a lan- 
guage which will be fresh and interesting 
now and will remain so in the future.” 
He pointed out that the simple gown of 
the frontier woman was not unlike the 
long chiton of the Greeks and that it 
could be treated quite as effectively. 
Maintaining that the use of modern dress 
would make the whole scheme of decora- 
tion more convincing, Dr. Alexander 
said, “Classic forms would be quite as 
relevant in any other state or any other 
continent as here in Nebraska, and this, 
while perhaps it may not be felt a calam 
ity today, wiil surely be felt weakness, 
say, in five hundred years or many less, 
if the building endure as we expect.” 

for the Rotunda dome, which has a 
tremendous curve and is 40 ft. across and 
110 ft. high, the painter has used repeat 
figures to represent the eight guiding vir- 
tues of the State. Here pattern was more 
important than detail because the figures 
are so large and so high. The points of 
the center star are formed by the heads 
and wings of the figures, their clasped 
hands repeating the star-points. 

Brilliant coloring and striking vitality 
mark the designs for the House of Rep- 
resentatives ceiling which typifies the life 
of the first dwellers upon the plains, the 
Indians. The four main Indian panels, 
which measure approximately 10 x 14 ft. 
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Panels Representing the Pioneer Schools in the 
VESTIBULE DOME, NEBRASKA STATE CAPITOI 


Hildreth Meiere, Mural Painter 


are believed to be the largest panels ever are the subjects of the main panels. In- 
undertaken in tile. Women  Hoeing dian art has been taken seriously for its 
Corn, The War Party, Smoking the own sake in these designs. An impelling 


Peace Pipe and Equestrian Buffalo Hunt strength of lines is seen in the design fer 
| g 
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THE {RCHIT E( 
the “War Party Through skilltul con 
struction of the tiles, the artist has 


achieved action comparable to vigorous 
brush work. ©)t exceptional interest, too, 
is the clever adaptation of the lined, 
white so frequently used by 
the Indians for background in their de 
white, tiles tor 
Indian panels 


beadwork, 


signs, to oblong back- 


eround in the It gives a 


URAL RECORD 
not try to do anything but two-dimen- 
sional things. She remained within the 
limits of the medium and created designs 
rather than attempts at painting 

The work for the National Academy 
of Sciences was of an entirely different 
character. There the designs for the 65 
ft. dome are carried out in gesso on tile, 
representing the first use of this decora- 





“Sowing.” One 

VESTIBULE DOME, 

Hildreth 

feeling of Indian beadwork and is one 

of the interesting new Indian 

motifs evolved by Miss Meiere in her de 
signs for this ceiling. 

In working out new methods, the ar- 

tist found it necessary to make up rules 

Guided by the neces- 


uses of 


as she went along. 
sity of the medium, she had to decide 
what was practical in the way of joints; 
how to get an effect that was simple, yet 
rich. Miss Meiere explained that she did 


f the 


Pendentines in the 


NEBRASKA STATE CAPITOI 
Meiere, 


Mural Painter 


tive medium, another innovation in archi- 
tectural decoration to be added to the 
many sponsored by Mr. Goodhue. Like 
a network against a_ background of 
acoustic tile, which is rough, porous and 
sound-absorbing, plaster was applied in 
relief and then gilded and painted. The 
plaster had to be applied hot aid by hand. 
Mack, Jenny and Tyler, who made the 
actual experiments, executed the work 
from Miss Meiere’s full-sized drawings 
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The entire pattern was worked out in working out new problems. Undoubt- 


mathematically, and with such accuracy edly it has enabled her to study a prob 
that no re-adjustments were necessary. lem from the architect's point of view as 
High colors dominate the decoration well as from the painter's. 

which is rather archaic in design. The Church decoration is a subject of great 


plaster is raised enough (about a half interest to this artist. Among her prom 
nch) to give an interesting quality of inent church works are the Winthrop 
surface. Mr. Goodhue’s first intention Memorial Reredos for St. John’s Epis 
Was to paint on the tile. The results were  copal Church, Beverly arms. Mass., for 
unsatisfactory. He telt the work lacked which Cram and Ferguson were the arch 
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War Party, One of the Indian Panels 
IOUSE OF REPRESENTATIVES, NEBRASKA STATE CAPIT¢ 
Hildreth Meiere, M P: 

the feeling of surface which he admired itects; altar-pieces for St. Mark’s Epts- 
Hence experiments were made with plas copal Church, the Winthrop Cowdin Me- 
ter and the decorations in gesso on tile = morial, at Mt. Kisco, N. Y. and for St. 
resulted. In this work, too, the artist was = Martin’s Episcopal Church, the Cornell 
guided by the necessity of the medium. Memorial, at Providence, R. |., for both 
Each new problem demands new handling of which Mr. Goodhue was the architect ; 
design as well as in execution as well as memorial altar-pieces at New 
Miss Meiere believes her architectural Haven, Connecticut and Lexington, Ken- 

studies and her experience. limited — tucky 
though it was, as an_ architectural Her design for a theatre curtain for 


draughtsman have been a tremendous the Woman's City Club, San Francisco, 


help to her in understanding jobs and California is further evidence of Miss 


108] 


Ve to eas a ‘STE 
eS a eS 7 wt ee he Te sna WAU 


/ 


Se Ee ae ee ad 


_ sg - 


Ko 


Ce ee oe 


Fe a. ee 
-  - 


RAL DECORATION IN TILE, NATIONAL ACADEMY OF SCIENCE, WASHINGTON, D. ¢ 


Hildreth Meiere, Mural Painter 
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August, 1927 


THEATRE CURTAIN FOR THE WOMEN’S CITY CLUB, SAN FRANCISCO, CALIFORNIA 
Hildreth Meiere, Mural Painter 


(Executed by the Herter Looms) 
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THE WINTHROP MEMORIAI 


REREDOS 


August, 1927 
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JOHN’S EPISCOPAL CHURCH, BEVERLY FARMS, MASS. 
Cram & Fergusor 
Hiidret Meiere, Mural Painter 


REREDOS FOR ST 
. Architects 
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Meiere’s 
curtain 


versatility as an 
was executed by 


lhe 


artist 


llerter looms 


in the manner of the old painted tapes- 
tries and painted in dyes, thus leaving 
the texture of the material (a heavy cot 
ton rep) unimpaired and eliminating the 
stiffness produced by paints. 

In considering the variety an 


id quality 


R. { l 


of Miss Meiere’s work, particularly in 
view of the fact that she has been en- 
gaged at it less than ten years, one is 
tempted to apply to her her comments 
about Mr. Goodhue 


: that he had an open 
mind, 


was absolutely not set in his ideas, 


and was always eager to experiment with 


new things 
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GRAUMAN’S CHINESE THEATRE, HOLLYWOOD, CALIFORNIA 
Meyer & Holler, Inc., Ar 
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PATIO, LE PETIT THEATRE DU VLEUX CARRE, NEW ORLEANS. LA 


Armstrong & K | Archite ts 











/ 
ARCHITECTVRAL 


RECORD 


and Vestibul 
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Morgan, Walls & 
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Architects 
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The Green Room 
BELASCO THEATRE, LOS ANGELES, CALIFORNIA 


Morgan, Walls & Clements, Architects 
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Ladies’ Rest Room 
RELASCO THEATRE, LOS ANGELES, CALIFORNIA 
Morgan, Walls & Clements, A 
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ALTERATIONS 


E Pp 


ected during 
considered at 
being typically Late Victor 
lly bstantially built \ll 


original house was et 
eig] tiles and was 
it time as 
ind unusua 
solid brick 
IIs 


>exterior Wal 
tirst floor ceil 


nterior walls 
ve inches thi 
twenty inches thick The 
Ings were thirteen feet, and the second 
floor ceilings eleven feet in height In 
the house was finished throughout 
ine, well seasoned walnut of rather 
en \ll rooms 
ceeding] and well lighted 
In purchasing this property, the pres 


desi were eX 


large 


ent owner intended to raze the old build 

ing and erect in its place a modern res! 

‘ontaining and com 

nost approved tvpe. When 

plans were drawn, however, ites 
) | would be 


lence conveniences 


rts of the 
estinic 


showed that the cost 


sreater than had been contemplate: 
he idea was abandoned 
In the architect's opimion 


modern 


« LATE VICTORIAN 
HOVSE IN ‘DITTSBURGH 


DA “> 


VMIELLON 


1 
+ 


such as existed in the 


’ : “7 9 cm and 
Id building < procurable and, 


~ 


i 
from the prohibitive cost entaile 


} 
rey ] oer 
re no 1ongel 

anal ] 
aside 1 
1 } 


t 


it seemed to be 


entirely the wrong pro 
such 


] — has 
theretore, nat 


+ 


cedure to destroy nne 


material of 
ested. 
or the alteration of the 


old building, retaining the old walls and 


sugg 
1 


pared 


quality lle 
plans be pre 
material but adding to the plans sufhcient 
t tl : 


LCLaLITIONS T eel 


le requirements of the 
family This suggestion met with the 
owner's approval. 

The only addition made to the original 
house was the one-and-a-half story ell 
ight angles to the old house, containin 
large living room with bath rooms an 


i 


a 
dressing rooms above and a garage be- 
neath. The height of this new living 
room was planned to conform to the 
height of ld house 


1 


the ceilings in the old 

No changes were made in the walls or 
in the arrangement of the old house, ex- 
cepting in the domestic quarters. All in- 
terior trim was retained with the excep- 
tion of a few flamboyant details. The 
old varnished finish was taken from the 
woodwork and an oil finish substituted. 
\Wooden mantels which were of poor de- 
sign were rejected throughout and old 
marble mantels purchased 
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Front View of House Before and After Alteratior 
RESIDENCE OF J. H. HILLMAN, ESO., PITTSBURGH, PA 


fF P. Mellor Architect 
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House—Before and After Alteration 
H. HILLMAN, ESO., PITTSBURGH, PA. 
P. Mellon, Architect 


[MZ] 





rey @ Sat 


Re renter wer | 


be q 
™ ————_ ited T ; 
Py ~ of d 
amid Wt L = at <a, oa 
an a 


he 





for entirely new structure 
a house containing 
comforts and conveniences 
] 


possesses, in addition, qualities 


onstruction and material which « 


uced today heretore, regar®r 


constr 


1 
omplete 
raction. 


{Jne 


“hl 
luced tod 
altering 
buildings, 


+ 


v is the qi 
itv preserved 

it proves cheaper 

more Satis- 

to the owne1 : ‘erection of 


me containing the present quali 


unseasoned wood and other infer 


lized materials which are so 
together without any 


knowledge of what 











DILGRIMAGE TH 


phn V 


Opinion about what de 


pends much on the point of lt 
seems to depend even more on that re 
striction of the point of view, Fashion 
fen years ago the Adam brothers’ style 
enjoyed a revival. T'wenty-hve years ago 
Louis XVI was thought lovely, Empire 
\dam’s, dry, prim, emasculated and 
There is no market 
often 
Gothic 
So 


beautitul 


Is 


view. 


and 
in bad proportion. 
Louis XV] 
there has been renaissance of 
It has recruited valiant defenders 
valiant has been one of the chief spokes- 
men in its behalf, with such skill, bril 
liancy and vehemence has he insisted that 
Gothic is the only style that can archi 


tor today Every so 


a 


tecturally express religious emotion that 
a large part of the lettered .\merican 
public believe it to be true. An argument 
in support of this bit of architectural 
fanaticism is that the people of England, 
France and Italy during the thirteenth 
and fourteenth centuries were peculiarly 
imbued with spiritual devotion and ex- 
pressed this fervor in lines and forms of 


1 
' 


stone. Such a quick and pleasantly se 
timental method of settling the manifes 
tations of a large part of humanity for 
many generations is attractive and offers 
delightful opportunities for word pic 
tures: but it is neither scientific nor ac 
curate 

\s a matter of fact 
years would be a small span in which to 
measure biological change in humans un- 
less there were new intermixtures of di- 


several thousand 


vergent 

There was no intrinsic change in the 
of France and Italy from 
Gothic to Renaissance davs. The differ 
emotional reactions of the 
averagre individual in the two 
periods would have been so slight as to 
measurement. What the 


2 


races 
inhabitants 


ence between 
normal 


defy caused 


apparent difference between these types 


[1 


/ 
ROUGH 


l 


ln 


Var 


DUGLIA 


Prot 


lhe same kind of thing that today makes 
a difference the illiterate 
American 
We have it more quickly now, 
the individual transplanted 
from one environment to another 


between 
and 


Rus 
sian 


1 


lan peasant his progres 
sive son 
because 1s 
What was this vaunted religious ex 
pression? If it di 
biological peculiarity of the human speci- 
men (while he not the 
Gothic enthusiast usually it), 
what 
its 


church was strong 


1 not come from some 


does Sa\ 


implies 


si) 


was its source? 


he 


re 


political 

was the onl 
fuge from the oppression of the unscrup- 
ulous barons. lhe 
and stole to build The church 
iccumulated land, imposed its tithes, re 
‘eived its dues of labor to build churches 


source was largely 
I 


+ 
t 


barons levied 


taxes 


castles 


abbeys, monasteries and convents 
If we had gone among them and their 
dirt I doubt th 
the baron of the thir- 
would have proved more 
devout tl illiterate 


Ne 
shade more 


and smells and 
either the serf or 
teenth 


verinin it 
century 


religious or ‘han 
credu- 


credu- 


\ 
certainly 
or fanatic than 
Puritan who produced 
or loftv groined vaults 


peasant of today 
lous perhaps not 
the 


1) 
at 


more 
burning 
shafts 


Yet heaven was 


lous witch 


) aspiring 
supposed to be high up over the head of 
each 

Methinks honesty in the 
to id the skill, 
beauty and sincerity disc verable in the 
be work of every period of We 
to let 


eves 


true eXI1sts 


1 feel 


endeavor perceive a 


st art 
refusing 
and 


verbal or 


may gain something by 


our ears be deafened our 


blinded by pvrotechnics, visual 
if he forget the lessons he has learned 
about Greek mytholoev. the laws 
and prophets and the Christian saints and 
martyrs and 
his thoughts 


Jewish 


desires 
may ris 
find it at Segesta or 


50] 


a setting in which 
to God, a man 
Bitonto as well 


> Way 


as at 





\miens It is good to remember that 
humanity has had the same pains, hopes 
and joys at all periods of its history and 
that it has at all periods found a similar 
relief from sorrow. 

he tower of Trinity Church in Boston 
and the porch of St. Bartholomew's in 
New York are evidence that two arcli- 
tects whose pencils were mightier than 
their were able to clothe religious 
expression in a style other than Gothic 
rhe, font than 
Notre Dame, or Bourges. 

No one, unbiased, can 
the impressive grandeur of Bitonto with 
uplift It is a revelation to come 
from the south east, out of the 
streets of the town, its tran- 


pens 


went to a purer even 


contemplate 


out 
upon it 
small side 


sept rising in simple masses, the wall of 


the side aisle paralleling the nave. 
crowned by the glorious arcade that 
leads to the women’s galleries. After 


seeing several of these wonderfully mov- 
ing and withal beautiful Romanesque 
buildings one has a feeling that, after all. 
the Gothie architects had become a little 
too scientific, that the skill shown = in 
gathering thrusts into slender piers, 
counter-balanced by tlying buttresses, was 


1 


a little too obvious and obtrusive, and 
that the Gothic facade errs in_ being 
either too full of squares in its masses, 


Notre Dame, or a bit too lacelike 


Rheims 


as al 
for stone, as at 
Comparisons are odious. | would not 
vive up my rememberance of Notre Dame 
as one sees it against the evening sky 
from the Pont de l’Archeveché for much 
fine gold; neither would I be satisfied to 
recollection of the impression 
reated by Bitonto’s nobler mass. 
I have ventured the foregoing 
cussion as preface toa description of our 


lose my 
dis- 


trip in the Puglia district because in so 
many persons I find a deeply seated and 
most unfortunate Gothic prejudice and 
on all sides I meet with such deplorable 
ignorance and consequently so little real 
apprec‘ation of the equally beautiful and, 
mind, even more insnirel Roman- 


¢ 


‘) 1V\ 
esque. Only a few davs before sailing. 
a brother practitioner, one of New York's 


foremost architects, diplomé of the Ecole 





“What are 
you going there for? | was quartered at 


les Beaux Arts, commented : 


planning 
there 


during the 
There’s no 


war, 
architecture 


Brindisi 
hospitals. 
worth seeing.” 

“Flow about Bari?” | parried. 

“Why I was at Bari. | don’t remember 
anything much. How far up are you go- 
ing: 

“Mantredonia’, | 


there's some good stutf to 


said. “TI believe 


be seen near 
“” 
Mantfredonia seemed to waken a mem- 


ory, but it was evidently dim. There he 


had been, with Bari’s cathedral and St. 
Nicolas in the same town and had not 
known enough to go and study them 


\nd twenty minutes from Bari by auto- 
mobile is Bitonto. I myself was not much 
wiser about distances at that time, so I 
kept still; but I hope now he may hap- 
pen on this article and read my reply. 


Many of the most interesting towns 
in| Pugha—Bitonto, Ruvo, Canosa and 
the Monte S. Angelo—are off the main 


railway and are reached by a small sub- 
line or in the case of the last, by diligence. 
We made the trip in an automobile. It 
could be done by bicycle, both econom- 
ically and conveniently, if one did not 
mind putting up at small hostelries and 
were impervious to fleas. I am still un- 
certain whether citronella is a protection 
against the latter as I used up all mine 
on the first day and met the great flea 
army later. 

Inquiries at the Hotel 
at Brindisi elicited no suggestions of 
automobiles so we entrained for Bari 
with assurances that at that “large me- 
plenty would be forthcoming. 
\t the Hotel Cavour a really sympa- 
thetic porter. who our esteem on 
the spot and whom we still remember 
with affection. recommended Michaele. 
Him we should never have taken with- 
out our porter’s reassurance, for he 
looked like a devil. Later he acted some- 
what like a devil. cursing and cuffing the 
voung lad he took alone to do the dirty 
work; but he drove well, like the wind 
whenever the road him half a 


Internationale 


tropoiis”’ 


won 


gave 


chance, and he supplied all our wants 
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BITONTO 


WINDOW, 


NAVI 


BARI 


S THRONE, S. NICOLA, 


BISHOP 








justified the good things that 


him. 


actually 


and 
had been said of 
\lthough the 


must 


that | 
tinged by my 


nt mysell 


helptui 


may 


suggestions 
make necessarily be 
personal opinion I shall not s 


? 
ti 
because I hope that they may be 


to others who intent on 


are the same 
thing. It would be possible to start at 
Benevento, go by train to Foggia, take 


Mantredonia, the Monte S. Angelo an 
ILucera as separate excursions, then zig 


» 1 1 
] 


zag down to Brindisi, and, if time pet 
+1 


to | ecce and 


to the 


ited, go on 


no hmiut number of davs spent, | 
should not tail to see Benevento 


short stav, however, | think the loop we 


followed 


was the most comprehensive 
compatible wit | 


h economy and a measure 
of comfort 

Perhaps a word about the historical 
this country may be us 
ul \lthough Greek Art 


Sicily and on 


devel ypment ot 
} 


persisted 1 


southwest 


crvstalliz 


coast oO 


the 
e as detinitel 

\pulia, and the early classic influence in 
the development of Mediaeval Architec 
ture almost Roman Phe 
Important arch of 
with 
walls of the tower and entrance 
the Appian way. At 
walls of 

still in a 
After 


Lombards. 


Italy, it did not 


was entirely 


‘Trajan is at Benevent 


remains of the ancient. theatre, 
arch to 
Bitonto the Roman 
the old city of Butuntum are 

state of 
Rome 


good preservation 
came the Qstrogoths 
Bari was from. the 
the Venetians in 1002. 
In the eleventh century, after 1042, 
the Normans conquered all of the south 
ern part of Italy and Sicily. The Hohe 
staufen family. through 
claim to the country and 
of Frederick Barbarossa, 
1197. Manfred, the 
lost it at the battle of Beneveto in 1226, 
when it passed under the dominion of 
Charles of Anjou. It is interesting to 
note that San Nicola at Bari was begun 
in 1087 and _ finished 1139, that the 
cathedral of Bari was begun in 1024 and 
rebuilt 1170-78 and that Bitonto was con- 
ahout 1200. Thus Romanesque 
architecture in Puglia ran the gamut of 
three political ascendencies. 


and 
wrested 
Saracens by 


marriage, laid 
Henry VI. son 
subdued it in 
last of this house, 


structed 





[he typical original plan of the Terra 
Bari churches was that of a main aisle 
the vaulted by \ 
quarter of a sphere in stone, 
as high 


with side aisles, apse 


the transepts 


t tl 


nav al ¢ 


as the nave and the 
by two galleries fo1 


triforium level lined 
ives ot many chu he - 


The 1 
1 


appear to have had 
l 


he women 
apparent wooden 
flat 


trusses, 


sses, but usually a wooden ceil 


has beet 


1] ' 
painted wi panelling. Unf 


tunately few of the interiors show miucl 


of the original work Sometimes — thi 


columns remain; but with capitals cy 


r by stuccoed Renaissance ( 


thian efhgies Sometimes this Renais 
sance work 1s not bad 1n itself but usu 
; os ; 7 

v it is horrible and, alwavs, it makes 

me reoeret the riginal 

} 
ur first interest was Bat ul ve 
egal with S. Nicola ihe matt ( 


with its twelfth century main portals ar 


northerly side portal are chat 


verv beautiful. On the exterior the stone 

f the walls 1s of a rough texture, Trav 
tine 1 charactet ut the portals 

: ; ‘ : cr 

similar work are of marble lhe illus 
tion on Page 152 shows the interesting 
south side of the church | ( deta ‘ 1 
the west facade can be tound in the ¢ 

1] + lee . -] +} + j 
cellent Itahan work on this stvle. rn 
fettura- Sculura Viedu ec a Ne Pu 

San Nicola’s have as heer less dis ’ 


turbed than is usually the case and 
' 


] 
beautiful capitals of the columns in the 
women’s galleries, all 


are a valuable mine of detail. 


different of course 


The baldaguino over the simple table 
altar is an original of the period and has 
served as a model for modern designs in 

the other churches of Puglia 


and the bishop's throne | ( Page 


some of 


; 
vehind it 


153} is equally full of the spirit of 
the time. The Cathedral of Bari. Sa: 
Sabino, is hemmed in by other buildings 
but the details of the exterior are par- 
ticularly fine. One of the loveliest win- 


lows of the whole of Romanesque en 
deavor is to be found high up at the hack 
of the apse. 

The 
churches if 


the 
this district are 


towers of Romanesque 


distin tive. 
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Standing on a toundation independent of 


they rise on a 


reach a pyramidal 
‘last may be either square 
octagonal Lhe the tower 1s 
ually surprisingly slender and 


Mass Ol 
in height 
divided into stories with perhaps two 
next to 
that 


divi 


a double one in the 
1 7} 
the lowest story, a triple one above 


four openings in the 


law the cmre I] ires are not 
COV the spire ne spire Are ] 


Romanesque influence 
passed through Modugno 
with the proportions 
tower of the village 
Romanesque that cat 
hold its own very reditably with the 
Returning 


Michaele that we must 


athedrals 


find the remains of two old churches or 
chapels near the former village of Bal 
Sinan They are on a podecro or [ 
keepers in Ba signano were conti 
\hen we 


hes 
loubt 


adictory 
unravel reached 


cinitv of the farm | that we 


} im ' eded * . t f 
Snould Nave succeeded 1m Ou! quest 11 


peasant, out for a walk with his wife 
| prettv daughter, (as usual it was 
esta) had not turned his back to the 
frowns of his better half. with an offer 


These small churches are 


peculiarly valuable to the = student of 
Romane sque as examples ot the early de 
velopment of the The little 


of San Pietro in the corner 


stvle domes 


of the vege 
farm 
Byzantine 


Norman 


ble garden of the remind one 
Roman- 


San 


and 


esque, on the churches of 


(novanni digli Ermiti and San Cataldo 
at Palermo. Santa Maria. nearer the 
main farm buildings (the latter are old 


as well). 1s less distinct, but it still con- 


tains some remains of fourteenth cen 
turv paintings. 


We had planned our trip in the form 
f g north as far as Barletta 


of a loop, going 


returning throug 
Thus from Barletta the 
trip north to Manfredonia became a par 
enthesis. We might taken a 
road north from Canosa through Cerig 


on a line inland and 


the coast towns 


have eood 


nola to Manfredonia and only have passed 
Barletta on the 
that meant very un 

()n the 


throug! back, but 


Way 
ertain hotels 


morning following our Bitetto 


excursion we left Bari bright and early 
ind atter halt an hour of mad careering 
ver a bumpy road ran into the narrow 


Bitonto 


streets of 
t is impossible to throug! 


beautiful 


transniit 
roused by 
I lugo 


words the emotions 


chitecture Victor has 


il wovel 
Notre-Dame into a whole book. Ruski 
| Henry .\dams have written in glow 


ing rhapsodies or with sensitive insight 
in their chosen themes; but five minutes 
in front of the butidings themselves would 
have made their apostrophies as sounding 
cymbal. In any 
futile for me to try to de 
Bitonto 


iT 


Tass a tinkling event 
1 


it would be 


scribe You can see excellent 
book on 
these do 


impression of — the 


photogravures ot if in the 
Puglia mentioned, but 


real 


before 
not give any 
church 

rhe 
finer than that of the other Romanesque 
this district. Perhaps 
that has something to do with it. It is 
noticeable in the illustrations 
()f course the and texture of the 
important One great 
secret of the Romanesque designers was 


scale of the detail of Bitonto is 


masterpieces of 


herewith. 
color 
stone are also 
their delicate appreciation of contrasts. 
not only between ornamented and _ plain 
surfaces, but between adjacent pieces of 
ornamentation. Moreover, the continual 
variation of minor elements in repetitive 
motives keeps interest alive, continually 
erowing. It is marked in the succession 
of capitals of the arcade outside the wo 
men’s gallery as shown in the illustration 
on Page 156. 

lhe interior of the church is very im- 
\lso it contains a wonderful 
lishop’s throne and two ambones or pul- 
pits with small mosaic inserts in the stone 
carving (Pages 159 and 160) The 
church was built about 1200 and is prob- 


pressive. 
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ARCADE LEADING TO THE W 


the best of Lombardo 
Byzantine, as this phase of Romanesque 
is at times defined. 

Though our pilgrimage was devoted t 
the quest of Romanesque we were only 


ably example 


too glad at Bitonto to seek out a par- 
ticularly charming little court in early 
Renaissance. It has a staircase that re 


minded me of the Podesta in. Florence 
It forms part of what is called the Pal- 
azzo Spada and hides in one of the nz 
row streets of the town 

From Bitonto our road passed through 
Terlizzi there old church 
now unused. Its portal is interesting but 


2. 


where is an 


not of the best type. 

Eleven miles from Bitonto lies Ruvo 
di Puglia. The main entrance of the 
cathedral is very fine. although excellent 
heads in the cornice on the outside of 
the north aisle are late work 1n_ 1mita- 
tion of the original stvle. Particularly 


characteristic and to my mind applicable 
to modern use in buildings not necessari] 


i\ 





OMEN’S GALLERY, BITONTO 
ecclesiastical are the simpler corbelling 
and stone work of the lateral facade 
illustrated on Page 162 

\We followed our digression at Bitonto 


by a second, for, leaving Ruvo, we turned 
left from the main road to Andria and 
began an ascent to the early Goth 
1240) tower of the Castel del Monte 
he building was a mediaeval fortress 
and stands on top of a conical hill. Its 
plan is a regular octagon with projecting 
turrets at the corners. In fair preserva- 
tion it has some good windows, and the 


ornament has a Romanesque parentage 
From the top one commands a wondertul 


view of the surrounding country. Andria, 


and the blue line of the Adriatic to the 
North, Ruvo on the East. the vallev of 
the Ofanto river on the west and the 
Monte Vulture. an extinct volcano, 


somewhat southwest. On the slope of tl 
latter. the Melfi with a 
cathedral IT have not vet seen. Manfred’s 


sons were imprisoned at the c but 


by nestles 


way, 


istie, 
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we found a less gruesome use tor it, ap 


propriating the grassy slope in front of 
its entrance as our luncheon table and en 
ving the beautiful vista while we par 


ok of bread, butter, cheese, strawberry 


1 and goat's milk 





ur next point of attack was Andria 

t has a cathedral of which some por 
tions possess considerable interest. ‘The 
rvpt. part of an older church into which 
ne descends through a trap door, 1s 
( y littke more than a dirty cellar, 
ugh there are smali fragments of early 
Byzantine paintings to be seen by the 
flickering light of a candle In the town 
he old church ot = \gostino and 
utside the town |. believe two. old 
hurches, Santa Croce and the pilgrim 
ve church of Madonna dei Miracoli wit! 
( LINIS ¢ some Byzantine paintings. We 
nally discover the last two, as 

e directions given our chauffeur by 
chitectur shopkeepers proved er 
neous, and—anvhow—they are not of 
‘ st Importance Beside, our time 
short in the quest, the vital mat 

te ( ching possible hotel before 


lhe 
a trip of this sort is to 
sketching tour and take 


real way 


turn it 


looming large 


nightfall 
to make 
oO an extended 
he ditferent towns separately from such 
Bari, Trani and perhaps Fog- 
small piazzas, 


bases as 


The stepped streets, 


and innumerable and excellent small Re 


naissance buildings would warrant sev- 
eral weeks dalliance. 
Canosa di Puglia lies about fifteen 
iles almost due west of Andria. San 


Sabino 1s exceedingly interesting with its 
an interior determined 
Byzantine plan 

domes \t the back of the 
choir is a marble Episcopal throne carved 
before eleven hundred. The 
ported by two elephants and there is a 
fine marble pulpit in the nave. South of 
h and reached through it, is the 


fine entrance and 
an eleventh century 
le ] ‘ 


laS TIVE 


seat IS SU] 


the churi 
early twelfth century tomb of Boemund 
has very beautiful old 
doors. It is a small building a 
ew feet square with a domed vault. 
\n altercation now developed between 
our chauffeur, who wanted to spend the 
night at Canosa to take the better road 


which some 


hronvze 
LOLIZE 





to Manfredonia on the morrow, and his 
hotel. 


who distrusted the Canosa 
lhe lords won and were properly pun- 
ished by the primitive conditions at Bar- 
letta 


: 1 4] 
clean and the one at 


] - 
1OrTds 


hotel was technicall 
Canosa might not 


| lowever. the 


have been. 
\s the trip to 
\MIonte Sant’ 


] 


Manfredonia and the 


\ngelo would be long we 


left Barletta’s cathedral for our return. 
On the way north Miuchaele took the 
coast road past Margherita di Savvia 


miles of evaporating pools for 


from the sea 


with its 
water 


the extraction of salt 
and lines of rectangular pyramids of the 
product. Then the 


77 7 
ecrable and the flat reedy sea land made 


roadway became ex- 


us regret the previous night's decision. 


\. bright mid-morning was af 
forded by an exhibition of some spirited 
an effort on 
ottle filled and 
blown goat 
milk. Evidently the 
Union goats, did not 


Sp if for 


chasing, instigated by 


) 
1 
} 
| 


voat 
our part to have the milk 
resulting in a 


herd and a 


small quantity of 


nannies, probably 


approve of being bothered out of hours. 
interest also challenged by the 
differing types of circular hut in which 

live. In the lands 
through which we had passed on the pre- 
ceding the, built of flat stones 
and form of large hay ricks, 
the outer wall leaning in slightly for some 


seven feet, the roof then 


(Our was 


the contadini stony 


day are 
have the 


drawing to a 
a slightly domed cone. Along 
the coast these structures were actually 
built of straw or possibly of reeds, the 
conical roofs carefully thatched. That the 
walls shown 
by the marked them had 
developed ; but even in the more solid ] 
should hardly care to live without some- 

thing potent than citroneHa: 
Before reaching Manfredonia we 
the deserted but beautiful Santa 
Maria Maggiore di Siponto. On this 
nearer Foggia is the 


point, +] 


were not very strong Was 


slant some of 


more 
passed 
the town 
church of San Leonardo, also closed. but 
in a farm buildings, part of 
which housed an old Teutonic order of 
monks who turned them into a hospital 
luring the crusades. The main exterior 
rf San Leonardo (in a vegetable 
one of the loveliest bits of 


side of 


eroup of 


door OT 


garden) is 
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Romanesque architecture I have ever ve In that, unwittingly, we 


seen, and some ot the windows on the or, going through the door, 
| 


led rough! 
> 


side of the church are quite charming ‘reer cal vy to the woman 
Bevond Manfredonia a new experi come along. Her sutfrance and 

ence awaited us. The road began a steep cess of her sutfering must be mr 

ascent and wound back and forward on by the pleasure of the rico lmerica 
the spur of the mountain always with the There are two other Romanesque 
blue Adriatic at our feet and the shore of — edifices at Monte Sant Angelo, — the 
the Gulf of Manfredonia stretching away Church of Santa Maria, built about 1200, 
on either side. The spurs of the moun and the Tomba di Rotari. The former 


tain were richly cultivated, 1m) Steep tet has a fine porta and the latter a domed 


‘aces supported by stone walls. At times — building, some good ornament and sculy 


the declivity on the free side of the car ture 
was so precipitous that we felt as though Geographically and emotionally the 
we might at any moment topple over into Monte Sant Angelo was the climax of 
nothingness with only the distant shore our pilgrimage. From the architectural 
ind sea far below point of view this did not hold true. Bat 
\t the top we ran a small town letta alone repaid us for the long trip 
also in terraces, with steep streets, and hack, the road farther inland a little, but 
finally stopped in front of a church pot not much. better than the shore road. Its 


tico, from the southern end of which long cathedral Santa Maria Maggiore with a 


1 


flights of steps descend to the tamous ively tower is beautiful in itself, though 


erotto of San Michele. In the grotto it the choir is early fourteenth century 
is dark and dripping with water but next) (Gothic of lesser interest. In this choit 


to the miracle dispensing statue of the however is a thirteenth century tabernacle 

saint which stands above a sort of altar, that it is valuable to study in comparisot 

is a wonderful eleventh century bishop’s with the one at Bari 

throne. The bronze doors of the grotto The church of Sant’ Andrea has at 

are noteworthy. They were made in interesting thirteenth century portal. 

Constantinople and bear the date 1076 in the town are other buildings 

There is also some good Romanesque late that merit inspection 

stone work about the entrance Barletta was well worth while. but the 
We were particularly annoyed by beg high spot of our return trip was the 

gars at Monte Sant Angelo, in sharp cathedral of Trani. Its fine west portal 

contrast with other parts of Puglia; but and its noted bronze doors (See 

in the grotto itself our sympathies were 161) were originally enclosed by 

wrenched by an occurrence that must 

be common enough there \ woman, the arches embedded in the wall. The 

come on pilgrimage to the shrine, evident- slender tower is particularly charming 


tico. One sees the springing stones 


ly too poor to pay the verger an adequate Slight changes to strengthen it have been 
fee for separate admission to the grotto, made in the lowest story. There are two 
was allowed to enter behind us \fter churches below the cathedral \ very 
the shrine and throne had been displaved large crypt. the largest in the world. 
built about 1100, 


MUI 


bv the flickering light of the verger’s Baedeker savs. was 


torch we turned aside to see some old while below it is an early edifice. St. Ten 


paintings. As we paused, a dark form cius, dating from 670. In Trani are also 
crawled on hands and knees over the sop- the Ognissanti and two other small! 
ping stones of the rock floor, fron the Romianesque churches San Francisco and 
door to the shrine. Then mounting the San Giacomo. The Gothic palace of the 
few steps before the railing the poor Simone, Cacitta and the Fortino Sant 
woman poured out a sobbing petition to \ntonio are interesting 

the saint. It was heart rending, so pain On the short run back to Bari we 


ful in its communication of the woman’s passed through Bisceglie which has 


g 
mental anguish that we were in haste to thirteenth century cathedral, the church 
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AMBONI CATHEDRAIT AT BITONTO 
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BITONTO 


I 


a 





BRONZE DOORS OF THE CATHEDRAL. 7 
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CLERESTORY 


Margherita (begun in the 


and a 


of Santa 
twelfth century ) 
the Hohenstaufen. After that the trip 
was broken by a_ visit to the tormet 
cathedral of Molfetta, San Corato. It 
is particularly worthy of study as it has 
was built during the 
century. 


ruined castle of 


three cupolas. It 
end of the twelfth 

in Brindisi, betore we sailed away to 
Constantinople, we saw the cloisters of 
San Benedetto, the balcony of the Casa 
Balsama, the very interesting San 
vanni Rotundo (now a museum), and 
only missed Santa Maria del Casale about 


(510- 


two miles outside the town. 

When one remembers that near Fog- 
cia (which shehtly south of Man 
fredonia and about twenty miles 


lies 


west 0 


AT RUVO 


lroja, that 


betwee i 


Lucera and 
halt 
has 
Cathedral, 
the 


the coast) are 
Benevento (about wa 
Naples and 
beautiful Romanesque 
Melfi is in the foothills at 
Puglia, and as one proceeds into the heel 
of Italy finds Altamura, Taranto, 
Lecci and finally Otranto, one can hard 
ly agree that this district value 
from the architectural point of view. 

(Of the 
only time for 
selecting Bitonto, 
sketching trip in May with 
the real 


an especially 
that 


.west ol 


loggia ) 


one 


has no 


towns we visited, if one has 


one or two places, | advise 
Bari. But a 


‘Trani and 


bieveles ora 


small car would be wav to go, 


with many days to compare, study and 
8 “i 


assinulate the wonderful beauty ot S 


1 real 
| 


wonderful period. 





"ln the CAUSE OF ARCHITECTURE 
Frank Lh yd Wright 


the 


1 
+ > 1 


he an tu the perio 


rcame e ot 
a 


ved as a great al 


and came forth and 
contribution 


st 
insulted, « 
the 

Inherent 


of 


1 7 , 
' , t Tri 
eCaullrul 


. 1 
SITeel Is 


to mankind 


ll} smothered in aesthetic 


lenied and loomed bv 


as was masonry arch by the Ro- 


virtue will triumph here, 


mans 


much wasted 


time SO 


11) 


TOO, course 


time ! 
stupendous material 
not done for Man? 
What may it not 


1 
ative wd 


has it 


what 


qeriy 


the converters 
sky, di 
Now, 
calculable to 
is a known quat titv to be 


hematically to a certainty 
a miracle of strength 
to be counted upon 
Mathematics in the flesh 
' 
Man 
\ mere plastic material, 
rigidity, rolled 


dé sired 


+ 


thin and ve 
hot 


1091) 


1 
Ss 


or rolled 


‘ ultimate 
cold to 
strength 


ar sect of any 


unlimited in quantitv: or, con 


tinuously night and day. drawn into thin 
strands of enormous strength and length 


iS Wire—enough to wind the world into 


thickness 


1 
the 


‘red ball; or, rol 


int 
shears 11 


\ rigidity 


a 


rethe r 1 


lready de 

the human 

gram but cat 
cove 


trom 


anytl 
thousands of 
But it has 


volume with 


It has a fz 


Slowly it 


and has 


Is 


be ome, sé 


1 


1 ' 


ne yated Ww 


} 
\ coverings 


bined with 
beauty, neitl 
face It 


sense tf 


It is 
Imaginative 


lanl 1 
a crea 


aesthetic sen 


So is tert 
though both 
certain 
and color 
So also re 


permanent 
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vised not 


brain can 


me 


Meanwhile. 


ler grain, 


‘a cotta 


internal 


: } 1 1! 1 
Tr | 


oO sheets Ke 


to 
? 1 
condensed in 
as easily b 
ind 1 


More 


‘nt oO 
' 
tT le 


paper, 


size 


any 


wlished, t as wood 


“1 ; 1 
easly cheaply 


twisted or woven to 


fastened to 


I 
that 


Marts 


laterial in the processes 


takes any shape 
to a 
vo on producing it until the 
red with it—and there is 


it. No, none! 


») 
ONLY 


reduce dia- 


and adaptability 


its strength 


man ever knew before 


times over 
It 1 Its nature to change its 
changes of temperature 

ont ] ; 
ital weakness 
and mois 
a] 


lisintegrates in air 


an active enemy in electro- 
this 
that it 


Then, 


recovering from weak- 


Tair wo Say may 


1, immune what? 
to 


metals or 1 


owing its it may 


nature 
. a 
tT) other rotected 


various sorts, or com- 
them. In itself it has little 
Su 
quality” in this 


much as 


nor texture of 


more * 
Not so 
ture wholly dependent upon 
influences for “life” i 


se at the hand of a creator. 


nud 


sand 


In any 


So 1s concrete. al 


materials have 
of 


these friable 


possibilities texture 


f steel have beautiful 
Ihre | 


bronze, brass. os 





] 


copper, tin and 


would be interesting 


all 


write about them 

But the 
fatal to beautiful 
texture 


weaknesses 
use, 
individuality in 


por tunity for 


tools? 


In 


skates: in hardware 


railroad, 


of the 


submarine, the torpedo 
? Yes, 


In | : 
where the engineer was inspired and 


lowed his stresses and strains to come 


go in the members, innocent 


r intent on his par 
ment” them Used honestly 
steel has something of the 


Heauty 


nee;rs, 
° ae 
ot mathematics 


] t 
ut 


that music 1s 
\nd 
IS no more Capabdie OF SIVINY 
structure the | “beauty” it 
have than a pri of 


of a symphony in 


kemember, however, 


sublimated mathematics. the engi 


neer stee 


] ' 
snou 


ife of 
fessor mathematics 1 
capable music 
The 


find in steel a medium that will serve with 


principles of construction wh: 


economically in various designs as 


for enormous loads to span wide 


satiety 
support 
Spaces, 


or supporting enormous loads to 


enormous height, are, as long as thev are 
really kept scientific and clean, showing 
as such, the best 

\nd it is much. 


But it 


work we have to show 


1 


+h, architect wh hl } 1 
toe architect WhO Can SHOW 


is not 
It 
with it 


las dealt 


Wien the architect 
what ? 
hed 


7 


The skyscraper and 
modern Cathedral, 
dummy. 1 from within 
“life \nvthing 
wish to name as architecture will be 


done: 
The 


supportes 


has he 
about it. 
lifeless, 


7 
| 


to appear ike” without 
you 
likewise. 

\nvthing vou mav name as engineering 
where architects cooperated will be simi 
lar, probably 

\n 
manifest, already 
and 
ment is 


lot pre 


exception here and there is now 


This era is fast 
But all 
\rchitecture 


with steel. ““Architecture”’ 


late 
furious 1n movement. 
not ] 


gressed 


move 


rogress. has 


T1 
14 


it while architect 


1 


favorite hymns an 


to the medieva 
antique. 

Incredib] 
Kast River bt 


states Capit 


tols, an < i 
! Where 


“mastetl 5 


mock integrity 


+} 


vrasp Ot the 


structures : 
Had 


1 
l@ mathematics 


Bach or Beethoven mad 


1 


which would 
inciples Ot 


what would 


he pt construction 1n 


hnces, 
Pandemonium, 
Me 


or concatenation 


- . le + 
r oceult, Ours 

] ' 
ceivab Cc 


architect has’ hee 


leave the mathematical sinews 
1 


unbeautiful, although serviceabl 
and content t nany 
rented from some costumers or 


that—pawed 


varments 


fre mn) the 4 
tiquity. 


Stitior 


It is super 


i 


believe these 


SINneEWS ali 


f beauty as such—1if such, to | 


with a flesh that will be living on 


_ o9 él, ' 
1} ( Pression of lew 


Is it 


reasonable too to go 


furthe 
bones” ? 


Yes, 
human frame. but 

of form 
beautiful in 


sav “sinews and 


« 1 } ° 
as In tne as a 


themselves capable Ol 


themselves in a 


world in 


being new 


tw 
MISTI 


sense, so devised in ¢ 
flesh 1s unnecessary. 


Why should 


he expressed 


not the structural 


pettickamatiee ‘a .] : 
ATLISTICALIVY AS WE l 


i as SC 
entifically for its own sake in this ideal 
material 7 


Expressed with a 


iwthm and synthesis of 


knowledge 
form that a 
master musician would bring to 


ft y} 
Or 


Can we not imagine 
beautiful 


ematics ? 


to be serviceably and beauti 


fully serviceable as it is naturally made 


se. nee oy sd ' 
in steel’ Glass 1s all that is needed really 


64] 


] 





nomical 
a marvel, 


anvthing 


We have found now 


a mass materia 


l th mc 


~ 


nedium tor 


] 
ijwought and feeling that 
‘wo world that must fol 
imprisonment in 


} 


om the 


tradition binds us 


which 


Democracy means liberation 


tneretore 


concrete 
It happens 
: ; 
combined wit 


1 


7 
pecome the 


phvsical 
ern civil recl world 
and especially has the 
1 hitect 


‘ative ar CC 


bonds! 
limitation 


[ 1 
mnteis 


a Sc1el ce OF 
materials of marvelous 
and streneth, here to th 
“mathematics 


Mat 


*neath asa 


principle. We have merely 


\rchitects have 


with it on 


“made shift avoided 


an open break with the powers that be, 


ie ground of impotence, only by 
nging and caroling in the name of 
Uj 
But, 
| 


addition to the possibility of 


enough 


is a perfect wedding of two 


\ wondrous freedom! 


] 
qdeniocracy, 


so simple a means 


UF 
i~ 
1 


evolution alwavs beet 


of the human imagina- 


hands of the mod- 


1eéS the 


le posal nm 


now must 
s for the machine 
in harmoniously framit 


etfects 
hie 


‘resting 


Steel plates have possi 


ties combined with posts and beams 


1 


ow ther Jectric dine t ke the 
’ e is electric welding to make the 


Posts 
‘| he 


las a life of its 


work more simple and integral 
beautiful, beams 
"4 


+ 
LOo., 


1 
plastic 


till, : here 1s 


delivered by the Machine in any 
rigid structural form to be fastened to- 
her as members in a structural design 


etner 
lhe design may emphasize the plastic 


= 


as structural or the structural as plastic. 
What that means in detail 1s a liberal edu- 


1¢ 1 1 
| the 


cation in itself It 
hitect He will 


must be had 


voung arc have to gO 


work at it himself 

\nd again, easier to comprehend are 
the new torms brought to hand by rein- 
forced concrete . 


among them is the slab—next the 


~ 


First 


cantilever—then the splav. 
- ] 


lo be able to make waterproof. weather- 


proof slabs of almost anv size or con- 


tinuity is a great simplification \ t 


YTeCA 


means to a great end lo be able to make 
] 


7 + 
these S| thev mav be supported be- 


abs so 


waiter supports his trav on the 
fingers of his upraised arm, leads to an- 


o o ] E 
other marvelous release, a new freedom 





lic structural principle dimensions. ‘Thi ld world 
\ new stability as well We are capal rld now in 

The most romantu three dimensions; the third, ¢ | hav 
possibilities 1s here aid before 


is the splay 


that 
Lite 
’ 7 o ] 
we trom wi. i 


flor rs in 


il 


with the 


frtyety 
SULILU 


Sas am. . asnect nd_ then. le ti human 


this superfier ‘xternal view, 
1 make tl whole line as ¢ 
itv—however the slabs te 

ll to themselves 


the fact 


© longer 
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Prof. Kocher Joins the Architectural Record 
Staff 


ee 
Monuments and Natural 


Archi 


Committee o1 


American Institute of 


airmat! f the Virginia State Art 
mission, a member of the Sta 

aminers of Architects and 
ginia, a member of the Society 
Architects, and a member ot 


New York 


Kocher 1s the 


lub, of 
Prot 


monographs and articles, his most recent study 


author of a number ot 


Rothery) being 


(Tiranti & Son, 


in collaboration with Guy (¢ 


“Chimney Pieces of England” 


London, 1927) 
He is the University Club at 
College, Pa., the Priestley Me 
\luseum, Northumberland, Pa., and 
Parish 


traternity 


architect of the 


Joseph 


state 


morial 


Christ Church House, Charlottesville, 


\ Ges he side Ss 


and private 


houses, school houses 


re sidences 


Gs. 7. 


‘COMMENTS 


J” 


Edmund S. Campbell to Teach at University 
of Virginia 


npbell has 


Dean 


resign d 


systematic method 

awards has beet 

the 
important 


“The 


en times a 


Beaux 


issued t 


llustrates the winning 


prize 
drawings of students in 
decoration and mural 


sculpture Recognition o 


1) 
Veit as 


nstructive services of Mr. Campbell t 
aux Arts Institute was embodied in a 
n of the Association of Collegiate 
of Architecture at their annual meet 


1926 when reorganized manner ot 


draftsmen students in architecture 
was commended 

The loss of Mr Institute 
will be kee ly wi rds 
1f Whitney Warren, “the regrettable loss will 


be the gain to the schools of a notable teacher 


Campbell to the 
felt, but in the reluctant 


architecture.’ 

Result of Competition for Princeton Archi- 
tectural Prizes 
design chosen 


for the Prince- 


ton competition was for a Memorial Group of 


This vear the 
University consisting 


Museum, 


court to be 


Buildings on a 
Auditorium, a Library, an Art 


campus, 
ot an 
and a Tower, arranged around a 
dedicated to the \rts. 

The jury, which met at Princeton on June 
l6th, found that the drawings submitted \ 
of a high quality, showing excellent grasp of 
the problem Prizes were awarded to Martin 
L. Back of New York City and John A. Nel- 
Watertown, Mass., entitling them to 
in the Advanced Class of the 
School of Architecture 


Liberal 


were 


on ot 
spend a year 


Princetor 
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MO iad, 
Arise eee 9 


eileen Tee 


Pulpit for the Church of St. John of Nepo- 
muk, New York 


} ty l hose 


STV le ( 
Ne Ww 
j 


Rec Ta 


1 
mo th 


C1 


Romanesque MK 
John of Nepomuk, 


Italian 
for the Church of St 
York, (published in the Architectural 
for December, 1925) the architect, John V. Van 


Pelt, was inspired by the ambones of the Cathe 
dral of Bitonto, 
100 of the 
pulpit illustrated above 

Not only is the 


1e general style of the church, but the 


Puglia, 


issue ) 


current 


compositi appre priate t 


desire 


1 
} 


t 
expressed by the rector tor 


a pulpit in front 
1 
ey 


t 


the sanctuary to enable him to get ¢ 


congregation, has thus been met 
\ stone pulpit, 


was out ot the 


Puglia 


such as those seen 1n 


question, so oak was the 


terial selected and an endeavor made 


proach as nearly as possible to the 


carver of the Romanesque period 


have been refined, although the stone 


that time is somewhat smaller 1 
many examples mingles delicac 


archaic character 


NEPOMUK, NEW YORK CITY 


simplicit 


workmanshi 
a 

in which 

Each one 

would be 


; ; 
the tweltth 


Correction 
Architectural Record for 
illustrations of the Aut 


W hitehill ( rleas T 
519 


June, 1927, 
509 conta 


mobile Sales Building for 


Motors, Inec., Pittsburgh 
520 illustrate Mr 

dence l each ( 

building should 

linger, architect 


architect. 





in 


relatior 


Institute 


a 


1 
} 


ba 


S 


( ould 


iment 
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pro designs 


wring 
IT l 


have been 


ntron 
( Ik 


permanent headquarters 


: : 
ects be located in the 


} 
dad Udl€ 


by Creorgs 
taLvon tor 
three 
he privilege 
Robert 
( 
took 


Institute possession 


Was occupied by ten negro fam- 
fallen 
Dirt, broken plaster, 
ers, broken furniture and un- 


had this section of the city 


estimation. 





polished stoves, gave it a disreputable 


appeal 


ance Fortunately no damage was done that 


patching and painting would not remedy. Every 
fitth rail bolted 
to rail have 


baluster in the stair Was iron 
would 
usage. Bonds, pur 


Institute, 


and carriage; otherwise, it 
destroyed by 


been rough 


chased by members of the were is 


sued to secure the money to pay tor the neces 
painting, and repairs The 
Architects 


in the draw.ng 


cleaning, 
Institute of 


sary 
\merican took tormal 
possession when the 
room, Jan. Ist, 1899 
contemporaneous 
and for fifteen 
advancement of i 
make the American Institute ot 
instrument of public 
Glenn Brown and Frank 
Committee on House 
charge of the property. 
ly undertook the planting in the 
which so many 
was part of this planting. Mrs 
undertock the planting of ol 
fashioned flowers, and gave faithful care 
and attention for years. 

The next 
ot the House 
schemes were proposed 
until Charles F. McKim 
President. Although I have 
Kim’s methods in buying the 
lieve it is well worth 


Be ard met 
This 
with my 

here | 


occupation Was 


term as secretary 

strove for the 
practice and t 
Architects an 
service Robert Stead, 


Miles 


Library, 


years 


and 


design 


Day, as the 
and were 1n 


Robert Stead zealous 
garden The 


think old 


Glenn 


present box hedge 
Bri WI 
enthusiastically 1 


them 


was the purchass 
W hile 
none Was 
(1902-1903) became 
told before ot M« 


Octagon, I he 


step of interest 


and Grounds many 
] 


successtu 


repeating In my firs 
“We 


would 


Secretary, he said 

What 
was: “I 
thousand dollars 


thousand, ten 
] 


interview with him as 
should own our headquarters 
the Octagon c st?” My reply 
we could buy it for thirty 
“Make them an offer of thirty 
thousand cash,” said McKim. “Mr 
I said, “we only have five hundred dollars i 
the treasury He told me to 

if he could not get ot 


be lie ve 


ent, 


Presi 
make the offer 
and hers to join him 
would give me his personal check tor ten 
The 
Octagon became the 
Architects It was 
Eames 


th 
lf 


sand offer was made, accepted, and 


property of the Americat 


Institute of during the 
administration of W. S (1904-1905 ) 
that the present scheme of sidewalks and grass 
plots was designed and put in place 


The next step was to clear the property fron 


thousands dollars. Cass 


a mortgage of twenty 


administration 
accomplished this desirable end 
that the Institut 


lots north of th 


Gilbert, during his energetic 
( 1908-1909), 
It was also during his term 


became owners of the two 
i purchased 


vudi 


Octagon property. This was 


could have a much needed 
Institute and affiliated asso 


It was thought 1 


the Society 
torium, to give the 


ciations a place ot meeting 


building offices might be arranged 


1 
such a 


only for the Institute but " 


Fine Arts 


tor cooperation the 


thus bringing 


\ssociations, 
men who did artist« 


on buildings Cass Gilbert started a resery 


tund hoping to secure enough to take care 
the property independent ot the Institute's 
come When Bert L 
(1915-1916), the old 


disintegrating, 


Fenner was Secretary 


stable, which was rapidly 


was made sate by underpinning 


foundations and root 
Millet, that 
public service and 
the Fine Arts, took great 
He brought 
old furniture of the 
built 


Gray was th 


new repairs 


Frank zealous supporter ot 


cooperative movements 


interest in the Octa 
| 


trom his studios some. fin 


period in use when the 


Octagon and laid an Aubusson rus 


Was 
upon the floor 
0 ry It 
Tayvloe, r he 
ture lhe 
Mullet 


society, 


dominant color 


might have been used by John 


was a man ot and cul- 


drawing room ne\ well 


believe, t it it to the 


nite nded, ] 


oss on. the 
this valuable gift 

The Institute first called their property “The 
House,” but they 
tamily that 
other title 


tion was 


Octagon learned from the 


their grandfather resented any 
This sugg 
Board 


GLENN Brown 


than “The Octagon 


gladly 


es 


accepted hy the 


British Architects Co-operate with Building 
Research Board 

ng Research oard, a British 

Department that 1 arrying out 

has recently 

yyal In 


> 
\ 
Architects 


obtaining 


experien in the matter 
ind preservation ilding ma- 
terials It is hoped ti 


o-operation between archite: 


gaged in the scientific study g science 
scientil 
at the 
heat 


sizes 


Experiments are underway 
Research Station at Watfor regarding 
through walls of different 


exper sed to sea 


transmission 


and materials, on concrete vater, 


. 1 


on acoustics, n materials whi 


smoke 
buildings 


resist the 
deleterious effects of strains and 


stresses in steel wilt 
shortly lecture on 


Materials 


their use 


Strength of 
Materials, 


Design in 
le 


Steel, ( oncrete, 

g Ventilatior 
Gas and Electric Installations. 
Building Acts and By 

Light and Air and 


ating, Lighting and 


laws 
itther Easements 


BS T 


OW NRO! 





—— reverent 


A Short 


Phere 
in English, and Mr 


is material to the 


Building Crafts’ 
ok of this 


treely 


History of the 


( ther bx 


seems to be 1 
kind Briggs has gor 
yreat 
Batu The distinction 
and 
exclusive 


wi in Mr 


the carpenter 


building 1s not 


easy 
distinction is pos 


. = 
xriggs sense 1s 


and mason, 
the plumber—how joists are 
and bricks laid. It has to 
locks and 


Roman build 


roots held up 


glazing and grills, with 


It is 


! what 
rs looked like, but how Roman walls were 


not a matter ot 


faced with 
mod- 


constructed (of mostly and 


cement 


rick r marble) oncrete proper Is very 


ert [he builders of the old cathedrals called 


master builders, but they were es- 


hitects The 


advantages over 


themselves 
apprentice system oO! 


he schy 0] 


St ntially ar( 
has some t 
Occupations tend to specialize as so 


more complex and the work of 


supplying its demands tollows§ suit Rivoira 


architects wert 


But nowadays archi 


that nearly all Roman 


saVS 
engineers 
ofession, engineering another pro 


building is a 


ict), vhe reas 


It is perhaps not builders who will be apt to 


1 ¢} 


and read is book, but rather architects 


Briggs would persuade us 
a while the romance of crumb 
‘Age is not the 


it. lichen and ivy are not architecture.” He 


only criterion of 


maudlin sentimentalists He 


more ent! 


is no use tor 
would like 


structional 


lusiasm for purely con 
less 
that 


yuilding, 


if there were 
old. Not but 


} 


problems, even 


merely 


for things that are 
1 


time adds its genuine values to good 


and mellows the raw 


charm of the old build- 


hard lines 


tones. But part of the 


softens the 


from the materials and the way they 


handled It 


Ing comes 


were was good building when it 


"A Short 
S Briges. Oxford I 
New York Net 


History o ’ Suildin raft ny Martir 


Brar 


‘T he 
is protitable \rt is not all emo 


It 1s 


study of the craftmanship that 
went into it 
tional contemplation also knowledge 
skill and ingenuity 
The goal of the study of the old building 
Something 
is definitely lost. It is 
nly cranks who expect to bring back old con- 


litions or 


revival today 


but it 


cratts 1s not their 


las been lost, 


time Che 
was in 


reverse the current of 
middle 


spects fortunate; he 


irtizan of the ages some re 


was something of a crea 


fashioned his iron or glazed 


} 


ive artist while he 


] 


1 1 1 
11S eaced 


windows; but he was not a poseur 
toiled 


have 


a bread and butter workman whi 
little pay 


those 


le Was 


long hours for Two factors 


emerged since davs to alter conditions 


fundamentally and finally: 
professional architect 
The 


extent a 


machinery and the 
The day of the master 
modern architect 


sedentary 


must he 
worker The 


mason 1s over. 
to a iarge 


danger 1s the possibility of his losing touch 


with the craftsman and becoming a 
must be a master 
Modern 


design is 


mere 
lraughtsman He 
as well as a 


builder 
draughtsman construc- 


well as 


modern based on 


Che three factors, tradition, desig: 
form an inseparable whole, 
itecture of all periods, old and 


new, 1s simply a glorification of good construc- 


‘onstruction, ] 


dd arcl 


chapters following the introductory 
Brickwork, 
Joinery, 
and Glazing. 
of the oldest of building 
The first buildings in Egypt 
were of brick 
is that 


respectively on Mas nry, 


Carpentry, Ironwork, Ex- 


ternal Plumbing, 


Brick is one ma- 


and 
The 


N91 
V1ie 


terials 


Mesopotamia sun-dried 


objection to “bricks without straw” 


mud crumbles and needs stiffening. They seem 


; ; pais ie 
to have been laid in the English bend 


common 
and often in form to 
brick have 


example of old 


concave sliding 


used 


prevent 
little 
English brickwork 
near London is Hampton Court, but the climax 
of English brick is the 17th cet 

“Mechanick published in 


Burnt 


the best 


seems to been 


later 


\loxon’'s Exercises,” 


[171] 











Smaller Houses and Gardens of 


Versailles 
naller Houses 1 sardet t Ver 


ilar aspect 


exempli 
( rae re d 


rm 


and symmetry o 
effects 


obtained by the 
he introducti 
as. balustrades, 
examples 
g irden 


such 
itag linia 
lesign of 


in England, with its 


1] 





1RCH 
eel ] 1,} 
garden given its place as a respected neighbor 


proper, 
Frenchman's 


garden 
the 
plan 
in garden 


and not a poor relation of the 
was made possible by 
that form 


element 


which 


insistence and was the most 
Aside 
many of the de 
and the use of 


Among 


important design 


from the plans and schemes, 


tails of the l 


gardens materials 


are worthy of study. these are T 
} *s, edged with low box, the 
and the 

well as the 


trees, the 


small trees shrubs in tubs and 


use Ot 


pots as accents, as more familiar 


allevs of pleached creation of pat 
terns of design by the use of vari-colored sands 


and pebbles, of stone and brick pavements, 


nd various sorts of edgings 
Rieacie 


} ] | ] 
Che houses are all built o native lime 


’ : 
cases stuccoe painted 


W here 


Im mal 


cases nl hed 11 dresse¢ | asl lat 


is used, masonry } 


desired sci 


obtain a 


late or lead ar 


1 
asia 


eaves, from its 
serves a practical purpose in she 
vell clear of the walls onto the 
urrounds the uldin Phe 


quiet in tone, hn 


is generally q 


ome er neutral c 
the use of 
fences, gates, balconies and transoms am 


the very charming staircases. 


The 


ly Ww “dl 


main rooms of the interiors are 


panelled, finished in neutral 


with mouldings picked out in different s 


1 


relieved with decoration or the inserti 
1 4} 


mirrors, inting nd stries, and 

ly marble 

Of particular n the portico of th 

Chateau de 

House, the 

Viroflay, the 

dependencies and outbuildings at La 
+} ] 


in relation t ie garden 


Voisins, detail f the Bonapart 
entranc¢ 


general 


scheme, the 
in certain rooms the Pavillon d 
and last but not least, 
and refinement of 
Madame El 

Altoget 


and 


JoserpH Patti 


laymati 
Src 
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